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tombs at Kurru be added, then these are all the 
remains which mankind is ever likely to recover of 
most of the Ethiopian crafts of this period. Ex- 
amples of the sculpture, it is true, will probably be 
found in the temples at Barkal and elsewhere ; but the 
condition of the smaller private tombs already ex- 
cavated shows that nothing is to be hoped from these. 
The series of gold objects, of foundation deposits, and 



above all, of the shawwabtis can never be dupli- 
cated. Aside from the historical importance of 
these figures, a large number of them possess 
artistic merits of no small value. The stone figures 
of Tirhaqa are unique for this period, and the 
faience figures of Senkamanseken, Aspalta, and some 
of the early queens are unsurpassed by anything of 
the same sort found in Egypt. G. A. R. 
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Jozef Israels {1824-1 9 1 1) 



The Day before the Parting 

THE picture represents a cottage interior. In 
the background, dimly seen, a coffin sup- 
ported on two chairs and covered with a pall is 
faintly illuminated by a single altar candle. In the 
foreground, in a strong light, a woman is seated 
against the chimney-breast under a green curtain, 
with a child at her feet. She holds in her left 
hand a book in which her thumb keeps the place, 
and leaning forward, rests her face, red with weep- 
ing, upon her right hand. The child is looking at 
the coffin, her right arm stretched across her 
mother's knee, her left hand in her lap upon the 
cord of a doll's cradle at her side. Both mother 
and daughter are barefoot. The great chain 
over the fireplace hangs idle. The hearth with 
its iron back bordered with blue tiles is empty. 
A wood basket is upturned at the woman's side, 
and a few faggots are still strewn along the red- 
tiled floor. 



Jozef Israels was unconnected with any school, 
and totally immersed in his own problems. Yet 
he became a technician of a surprising order, moved 
by his innate sympathy for the scenes of peasant 
life from which he drew most of his subjects. The 
narrative element in his pictures distinguishes him 
from J. F. Millet, also painter of peasants. Israels 
might be called the Robert Burns of modem Dutch 
painting. In 1 906, five years before his death, he 
declared that this picture had made his reputation, 
" I painted it in 1860 (he was then 36) — I know 
it was then, because it was the year before I was 
engaged. It was made ' pour la gloire.' It was 
exhibited in Rotterdam in 1862, and got the gold 
medal, the last year that medal was given." 
" There is good color in that picture ; I could do no 
better — some people say I cannot now do so well." 

A water-color sketch of this subject was made 
by Israels, and many years afterwards he painted 
the small replica formerly owned by Mr. Alexander 
Young of Knightsbridge, England. 



